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“ The recent emancipation of the country and lead 
towards advancement, towards progress, towards what is 
great and ideal has caused an intellectual renaissance in the 
minds of the people which has expressed itself in literature 
and arts. We see great poems written ; we see good paint- 
ings ; we hear sweet music and mosigi. The persuit is not 
only after the creative art but also towards the unearthening 
of our literary and artistic treasures, 


It is by contrast and comparison, by light and shade, 
by analysis of the perspective, that we can adjudge the 
greatness of a picture. When we have the Martand temple 
before us, we can know the architectural beauty of the 
cathedral Mosque, Jamia Masjid ; the soothing breeze of 
Kungawatan with crystal waters of Kawnsarnag (Vishnupad) 
can well be enjoyed when one has had the occasion to see 
the sweet flow of Gangabal the local Ganges just below 

« Harmukh peak and while camping at the Trankhun meadow 
facing Vishnusar. This is how the study of Habba Khatun 
and Arnimal or (Parbati Devi) has been taken up. 


A gap of centuries exists when the two poetesses lived, 
Habba Khatun “phantofm of delight’? was born in the 
vicinity of Saffron Fields of Pampore at Candahar. Her 
father was a peasant named Abdullah Rathar, It was the 
sixteenth century, some years before the Akbar’s conquest of 
Kashmir in 1587-1588 A.D, It was a gloomy period in the 
history of Kashmir; this rule of Tsaks, a Shia sect. They had 
entered in the service of Sultan Shamas-ud-Din. This was 
done by Langar Tsak. For spread of Shia faith in Kashmir, 
Mir Shamas Iraqi was responsible. Tsaks, came to power at 
the time of the retreat of Mirza Haider Dauglat the author 
of the Yarikhi Rashidi and the Moghul condottierie of 
Humayun’s time. Internal dissensions were mainly responsi- 
ble and the proselytising zeal that helped the first Shia ruler 
Gazi Tsak to attain power. He wasruthiess. There was 
tussdle for ascedance for power between Magres and Tsaks, 
the former local Muslims and the Jatter Shias, probably of 
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Dardic origin as their strong-hold was trans-Bandipur-Sopore 
area. That Tsaks had come from Frontier is corroborated 
by the Muslim Chrincler who says :— 


oF ged po Suc lejlr asc aa pid gdyl g SS p~ jf) cae ols Ls yu 


After the fall of Hindu empire, ignoring the tyrannous 
days of Sikandar Butshikan ( 1390-1414 ) and remembring 
great days of Badshah ( 1421-1472 ) Muslims were enjoying 
power, the counter of Shias who wrenched power from them 
and came to power in 1555 A. D. was felt by them. There 
was acute Shia-Suni trouble, Moghul interference and havoc 
already caused by the earth quake of great historic import- 
ance. The unity of country of and its peace were shattered. 
The country had reached a stage when :— 

ow yyhgo Ww] 99,5 aly iis s Slt ase gamy rides 809 ey? pe oS - 

And as stated by mein my article in KASHM/A “when 
Kashmir went to Delhi for help” it was during the reign of * 
Tsaks that local Muslims lead by Sheik Yaqub Sarfi, a great 
__ ‘soul of the day, went to Akbar the great for help. Just 

- as a deputation of Kashmiris went to Ranjit Singh’s Court 
. at Lahore for help in early nineteenth century when Afghans 
~ caused tyranny. Dars lead this deputation. 


| According to Muslims Chroniclers Yusuf Shah started 
his rule in 986 H, : 


btit Lig 5) 5,2 Jy lady) BS) ogy cyte 5 dae Ub et) esi g4 Adeje 


Conceded that Yusuf Shah was a poet and man of 
letters his luxury was bound to cause rebellion when people 
were facing economic distress. 


Habba Khatoon whom Yusuf Shah loved was not only 
fair but had musical voice and the additional grace of being 
educated during those dark times. Therefore, there was no 
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reason why like Wordsworth’s “‘Solitary Reaper’ which 
most correctly and appropriately represents her :—~ | 


No Nightingale ever did chant 
More welcome notes to weary bands 


Of travellers in some shady haunt, 


Among Arabian sands, 


She wouid long remain unknown singing by the 
side of a village nook, her face mirrored in the still waters, 
warbling like a gay bird:- 


“Wuthi gachvai kapse tsuras 


Kanaduras mai mar gral’ :~”’ 


Come dear let us go to Cotton Sappling fields, 


Shake not, for heavens, ear-rings thine. 


bd) 


After her education her father married her in the vicini- 
ty toa villager. As life in those days was cut off, education 
limited, communications negligible, her father could do no 
better. 


As days went by, her fame began to spread. It issaid ~~ 
one day when Yusaf Shah Tsak had gone for an outing to “ 
Pampore side to sae Saffron Fields under moonlit sky, He 
heard this woman singing and was attracted. He did not 


rest till he arranged her divorce and got her to his harem. 


The other story based on tradition is that she asa 
child was sold to one Mohammed Ibrahim Shah son of Gaffar 
Shah who was in trade with Centra! Asia and when grown 
up was married to the former. Days went by. One day 
when she went to fetch water from neighbouring well or 
spring during the night for her husband she was accosted by 
some fairies. From this date she started singing and this 
attitude of hers was unacceptable to her mother in-law who 
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influenced her husband. And one day he took her away on 
horse-back and when they reached Pandrethan, where stands 
the mosque in her name, they rested for sleep and and her 
husband left her there having tied the ‘‘falaqaama”’ to her 
Dupatta. When she awoke she started weeping and when 
she pulled the cloth from her head for rubbing her eyes, she 
saw the TALAQNAMA and in despair jumped into the river. 
Yusu Shah Tsak was then enjoying boating and his boatman 
saw the scarf of Habba Khatoon and pulled her up and kept 
her in the boat. Yusuf Shah was enjoying music in this 
Donga boat and when there was something wrong in the 
notes of the music and Habba Khatoon who had come to 
seanses by now detected this and shouted at the wrong. The 
Shah was astonished at this extraordinary intelligence of 
the woman and had her removed to his harem and there 
tried to influence her for marriage. But her reply was, which 
has received the position of a proverb, : 


“Panatala Dinj Denjatal Pan, 
Pannui van to Pannui van’ 


The ball under the thread and thread under the ball, go on 
telling thine own story, go on telling thine own story. 


It is said that on beseeching she agreed to remain in the 
palace and not to marry. She taught the queens discipline 
and Nimaz. This version is corroborated by the important 
poetic dialogue that took place between Habba Khatoon and 
Yusuf Shah :— 


Yusuf Shah: ‘fsa dai sundari shubak badshah gare 
lo-tai-lo”’ 


Habba Khatoon: ‘Yes bagi ayas so kyah kare lo-tai-lo’’-- 


“Oh, beauty thou wouldst adorn a palace. 


What would he do to whom married I am.”’ 


There is another couplet which adds strength to this 
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versian :— 


“Yar myon Jamalate, kamal tas chum nav 


Suchhum tati bu kas mati, aki lati lyem na’”’ :- 


My lover is at Jamalate, Kamal is his name, 


He is there and who is to care, will be not come once at 
least. 


Even in palace, bad days awaited her. Akkbar who 
had resolved to conquer Kashmir sent a mighty army to put 
down rising in Kashmir and conquered Kashmir. Yusuf 
Shah was taken a prisoner, 


Leaving these facts alone the prime concern here is with 

- the poetry of Habba Khatoon as she gave birth to lyric poetry 

. in Kashmir and Kashmiri mosiqi. Her songs comprise the 

first part of it. Her poems are soft short and sweet, She 

. ~ fang of“Lol’”. It is something more than the English term. 

‘Love’ and something more cannotative than the Hindi term 

4 ga or Urdu word “smo. Tt is an expression of the mur- 

' murring pulsation of the heart, some inexpressible psycholo- 

gic feeling whicha lover and bealoved only know; a mute 

communication transmitting hidden treasures of joy which 

we want to give away and yet to canceal. This is why 
Arnimal has said :- 


te 


ee) - 


“Shai yar astyan tushtan pardyan, 


7 
; Ne 
loti cham vundasai sath’’— ees 
aa: 
y Let the hope of dear one remain, let him live for others! — 
: still my mind satisfaction has, © ae 
we, 


Zebunnissa in the field of Persian poetry and Mira Bhai 
in Hindi poetry can give the reader from outsaide the idea of 
the thought and style of our lyric poetesses. The pathos is 
of the same degree, 
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Zebunissa = MY aldo S5yg rhe pe LL syed Ghiye Sheep? 
Mira Bhai aaa et yaa fae, Aer ez a ATA Te 


While the metrical device and style of Habba Khatoon 
and Arnimal, to whom a refference will be made later on, are 
the same in both, there are more Persian words and _ inspi- 
ration from Persian in the verses of the former than that of 


the latter. 


Towering idea in Kashmiri poetry is worship of man 

by woman and, therefore, the extreme tenderness of feeling 

and warmth in it. To quote oneof the favourite songs 

of Habba Khatoon which is song with the same ease and Zest 
by the farmer in the field and workman at work :— 


“Tsa Kamyu myani soni bram dith nyunakho, 


Tsya kavo gayo myani dei 


Tsak trav dai malala vunda chinaivan 


Tsa kavo gayo myani dei 


re din 


a ges 


Nyasaf ratan bar vuth trovmayo satha ikna Tsel, 
Phera chuna kenh ta phera chukha pavan 


Tsya kavo gayo myani dei 


Charan lusas kohan ta balan, soran am bali dyan 


Ranimaca nemaca chukha dolanavan 


Tsya kavo gayo myani dei 


Zula cham naivan, mula chuk valan Gam chum valinji 
sul, 
Zah chukna dodmuta sina shahlanavan, 
Tsya kavo goyo myani dei. 


Tan chas navan, jama chas poran, 
Havan chasaya cani dri 
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Tsa kavo Vata myani akh mashrawan, 


Tsya kavo gayo myani dei 


Chas Habba Khatoon arman Khevan, 


Karmai na zah bandgi' 


Yavun rovum ta chum yad pyavan, 


Tsya kavo gayo myani dei. 
\ 


—_ 


Translated it means:- 


\. 
“Who is my rival that hast tempted thee way. How is that 
thou art indifferent to me. Cast aside anger, indifference, displsea- 

. sure. Hast thou not made up your mind. How is it that thou art 
indifferent to me. Door at midnight have I left open, will thou not 
come for a minute? Difference there is none, but hurdles thou art 

e Causing. How is it that thou art in-different to me. I am lost in 
searching mountains and tops. The day of my youth is fast 
fleeing away. Dainty dishes thou art wasting. How is it that thou art 
indifferent to me. Snow in summer I am melting away. In the 
garden in full bloom Jasamine I stand. It is thy garden and come 
enjoying. How is it that thou art indifferent to me. Wink of sleep I 
do nut get: Esteem and value I have lost and this is the pain in my 
heart. Never dost thou cool my heart. How is it that thou art indiffe- | 
rentto me, Iclean my body and put on gay dress and start swearing 
by you. I drop tears by hand fulls and oh my youth wants thee. 
How is it that hast furgotton my path. How is it that thou art 
indifferent to me. Habba Khatoon I am last in despair. I knew not 
how to obey thee. My youth is lost and oh the remembrance. How 
is it that thou are inbifferent to me. 


This is a song of sentiments and passion, of things 
mundane and human, What we feel and see. Nothing my- | 


stic about them. 


Habba Khatoon’s songs are not as attractive on saz 
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and Santur, the instruments of Kashmiri orchestra‘as when 
sung by women in chorus on fes‘ive occasions like the Id. 
This in Kashmiri is called ‘Rov’. Groups of woman arm 
in arm and face to face move to the rise and fall of the tune 
of the song under starlit sky. In Kashmir which is not 
industrally mechanised like other cities of the world this 
music during night is so audible and sweet :— 


“Haci hari lumnam ratnas nalai 
Nalaci cacinam malo ve. 


Tsrar doh gyayas baji brasvare, 


Nilnaga praran lusum doh, 


Yar nai iyam ta bati paan marai, 
a -Nalaci cacinam malo ve’’— 


“Dear friend pulled my wrist, collared me, tearing 
my necklaces, shaking me. 1 wentto Tsarar-i-Sharif on the 
great Thursday and my day expired at Nilnag in expectation. 
If my lover does not come I shall kill myself. He tore 
my necklaces shaeking me’’, 


There might have been more important reason than 
the romance why Yusuf Shah wanted to marry Habba 
Khatoon. It might have been an attempt to placate Muslims 
who were dis-satisfied and aggrieved. That she was repen- 
tent of her life in later years is clear from a song the beginn- 


ing of which is :— RA a te ee 
wy 8 nw / ‘yar / Ue € en 
eee “Vah bakshum Parvardi garo 


a Tsya kyaho vatiyo myani marnai”’. | 


“Forgive my sins great God what gain hast thou by | 
killing me’’. 


That ends the chapter of Habba Khatoon whose me- | 
mory is enshrined in the tomb and mosque at Pandrenthan 


PRE RIN NE UN Te 


NN NL NN NN NES A Ne NNN A Ne Na NN ON NN NA Ml Ot INL RA OLS ONS LN LEN ORLPNLOEENN O LN EPERD e 


Sri Satguru J agjit Singh Ji eLibrary ~ NamdhariElibrary@ gmail.com 


| 9 


ee ANA RRR RR ARR RAN NRT Nett te TT Tug OR OE 


by the side of river Jhelum. Tsaks have left nothing noun- 
mental except some ruins near the /MAMBARA at Zadi Bal, 
Srinagag, To improve conditions in Kashmir, Akbar had to 
send Kupees one crore and ten lakhs which enabled the 
construction of Nagar Nagar, the famous historic wall round 
Hari Parbat with a view to provide labour for famine stricken 
people, men and women both. Great act of a great King. 


Arnimal was of a different taste and type. As the writer 
happens to belong to her family he can afford to mention 
certain things authentic She was born during Afghan rule 
of Kashmir in Tiku family and named Parbati and married 

F in historic family of Kachrus and to Bhavani Dass Kachru. 


The facts are like this. Aurangzeb’s sons could not 
manage the Moghul empire, Unhappy conditions in Ltndia 
and internal disorder attracted thirsty Nadir Shah who had 
seized Persian throne in 1739. He captured Delhi in 17389 
by defeating Mohammad Shah. He annexed Kashmir also 
the same year and the valley remained under Pathans who 
were ruling through their Governors (Subedars) tillit was 
wrested from Amir Dost Mohammad in 1819 by Ranjit Singh 
of Punjab upon whom a deputation of local people had 
; waited, , 


This 80 years of Pathan rule could favourably compare 
with the Tsak rule, who unfortunately did not rule as long. 
While Tsaks enjoyed and wasted the wealth of country, 
the Pathans did not make the country home and carried 
away what they could Nadir Shah entrusted Kashmir to 
Allah Khan as Muslim Chroniclers say :— 


pinay Jtss oc ei wslisa ly aonsd 


- Bhavani Dass Kachru, who was named Munshi (Secre- 
tary), by the Pathans, was not only a big officer of the day but 
he was also cne of the greatest literary figures having command 
over Persian, Sanskrit, Astrology, Arabicetc In Juma Khan’s 
time, Bhavani Dass’s reputation had been established. He 
was Governor of Kashmir for 5 years from 1788, A. D. 
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Munshi Bhavani Dass’s pen name was Neku. His Bahri- 
Tavil which is comprised of 14 sections is unparalalled for its 
literary originality. It is a metaphysical poem. Like 
Hamlet he starts with self-analysis.......... 


pole, 5 Las Lewd 9 © HIS cle 95) Jo zt 


ytd poly y po sere nied Jie 
The Bahri-Tavil begins : — 
Vyore - I3'5? cyBe jes - Lewy ]o - [oie 


Munshi Bhavani Dass was good looking and of high 
character. His Persian songs and his wife’s Kashmiri songs 
constitute the great portion of Kashmiri Mosiqi. Who is 
the Kashmiri who must not have heard his songs. 


a 


ola als 2s pe eye oo pbs pont pdt Sd rigSa? 


His intellect was shone in the cell where he was 
incarcerated. There are two versions on this issue: one 1s 
that the Afghan Governor whose Munshi he was was displeas- 
ed with him as he wrote a satire, and had him thrown in a 
cell where during his prison life like Gandhi Ji’s autobio- 
graphy, he wrote his Bahri Tavil with charcoal on cotton. 
The other versian is that he was the Estate officer in 
Kashmir of the Jagir’s of Raja Ranjit Dev of Jammu who 
had helped Ahmed Shah Abdali in Kashmir and got a Jagir 
of Rs. 69,000 in reward and the former on a dispute with 
him had him transferred to Jammu where he had put him in 
a cell. In either case the famous Bahri Tavil is a Jail 
production. Kachrus have left an impact on Kashmir’s 
culture and were great scholars of Persian. Nidan Ju was 
Bhavani Dass’s son and others were Dev Ram Kachru, 
Damodar Kachru, Daya Ram Kachru all poets and Birbal 
Kachru, the historian of the time when Afghans left and 
Sikhs came. About Afghansa centemprary poet has patheti- 
cally remarked :— 

y 1% Sls3} bl IAS Stx3| cd hs we. ah> st coe n 
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Raja Sukh Jivan was Governer of Kashmir before 
Jumma Khan and there was a galaxy of Muslim poets during 
his time- Mohammed Ali Khan, Mohammed Jan Beg, Mulla 
Navid, Mulla Rahi, Mulla Mohammed Tarfiq, Abdull Wahab 
Shayaq and Mulla Hassan. 


Arnimal was a cultured girl and well read. She had 
poetry and music in her from her very birth. Her husba- 
nd’s separation was a challenge to her feelings and the out- 
burst came in the form of songs. Her lyric flights are like 
the warblings of the morning birds. The chief charachteris- 
tics of her songs is absolute devotedness. As Chakbast has 


said :— 
uric Gt, sfo a lia, 5 Ww a se 7) = phy! Gl yo we dye S$ Cybse ue 
‘ Her poems have flow and are full of imagery:— 


“Yana gom nirith tana am na zah, 


Ba bal chas praran tarak ta mah, 


Husun con diven jayi jayi gah, 
Gahe shah tai gahe gadah, 


Pheraha Janglan vani dimha 


Ba bal chas praran tarak ta mah 


Kyah kara vyasiye chim badkhah 


Kava zana kami soni vunanas kyah, 


Vadana kara kyah kadhas na ah 
Ba bal chas praran tarak ta mah”. 


In English translated the song means :— 
9 


Never did he return since he left, like stars and moon am 
gazeless watching Thine beauty is shining everywhere Sometimes 
a prince and sometimes a beggar. I would go about in jungles and 
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look up for thee; like stars and moon am gazeless watching. What 
dear shalj I do, I have mine own enemies. How shall I know what 
my rivals have dinned into his cars. Shall I not weep. What else 
shall I do? I do not wantto curse him, Like stars and .moon am 
gazeless watching” . | 


Not only is this poem full of alliterations and Icnging 
but it has also the additional beauty of simplicity of langu- 
age. In the.field of English Literature Christina Rossetti 
and Elizabeth Barret Browning can richly be compared with 
her, but their literary production is not as large and varied. 
Christina Rossetti has yet to make her choice when she says 
on the one hand :— 


“Because the birth day of my life 


Is come, my leve is come to me,” and 
on the other, 


“When I am dead my dearest 


Sing no sad song for mc’”’ 
To arnimal here love is light, her very joy, says she :- 


“Gah con pyvan gati; anigati ihamna, 
Hurlal drayas gati, Tsura bay pyomo nav”. 


“Thine light overflow darkness, will not thou just meet me in the 
dark, Nymp-like I left in darkness, and a thief I was named.” 


Or again :— 


“Cham ladan aki lati iyana; hati kui vandsai rath 
Ravi adan pyamsai padan, latikav thovnam lath 
Vana kas vyasiye sona cham gelan; yana yari travam 
karani Kath. 


Shai yar asitan tushtan pardyon; toti cham 
vunds sath”. 
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“I would remain in-debted if he came once; the blood of my 
throat I would sacrifice for him, (I will tell him) the object will 
be last; I would fall at his feet and tell him why this miserableness 
bestowed upon me. Whom shall I tell friend; my rivals are taunting 
me; from the day stopped talking with me. Let the hope of lover 
remain, let him patronise others, my heart is satisfied still ” 


Kamini Roy, the Bengali poetess, is as pathetic and 
sweet but she is more known as a writer of elegies, 


Arminal’s songs are sung on all occasions. Most popu- 
lar of her songs is given below; This poem mentions both the 
names of the poetess-Arni and Hi (white and yellow 
Jasamine), 


‘“Arni rang gom shravan hiye 


Kar ive darshon diye 


Mukhta vursai pombari dashan 


Sokhtagi cham na tasanz mashan 


Chokaladan dava diye 
Kar iye darshan diye 


Kanda nabada orudmutui ; 


Phanda karith so gom kotui 
K<handa karinam vupran thiye 
Kar iye darshan diye, 


Shama Sundari paman lajis 
Amtav kotah zajis 


Nam paigam tas kus niye 


Kariye darshan diye”. 


PRP POPLIN OD IRA NR NDR RR PR, NETRA ONS TN NUR UL ALA he, 
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“Summer Jasamine am fading into paleness; when will he 
come and give me the blessings oj his look. I would decorate the 
fringe of his shawl with pearls; his unmindful mind, I am forgetting 
not. He would come and heal the wounds. When willhe come and 
give me the blessing of his look, Invited to dishes of sweets and 
sugar, where did he go playing a trick with me. He has joked with 
me and inpresence of others. When will he come and give me the 
blessings of his look, That all beautiful one has put me to public 
redicule, how deep the burns trom within have burnt me. Who will 
carry my tale of woe to him. When will he come and give me the 


blessings of his look.” 


Mahadevi Verma the greatest of the modern Hindi 
Poetesses has the same touch, feeling and appeal when she 
says -— 


faex faex soar Altar 3x, 
ga ga ged gua gar az 
yaa waa wa qa fae fat 
aa fra at GFaTT al az, 
qafea az Saat | . 


Mental psychology in Habba Khatoon and Arnimal 
is the same when the former says :— 


‘“Bedar gayas tai chasna deshan 
Hai vyasi yar myon ani ton taye”:— 


I wake and find him not, 


Dear friend go and get my lover round to me, 


and the latter cries :-— 


Kyah kar vyasiye pushas na karmas, 


Tas log parmas kyah chu myon pai’’:— 
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Friend what to do ? Doings of destiny cannot be 
fought, 


He has fallen in other hands, what hope is there for 
me ! 


As western Psychologists have rightly observed, life 
of routine isno life. Great things and great men have been 
produced under extraordinary circumstances So is the 
case with our poetesses, In memorium in English literature 
might not have been written if Tennyson would not have 
lost his friend. Arnimalin remembrance of love began to 
love even those things which kept the love’s lamp burning. 
She praises the spinning wheel, which became her campanion 
in seclusion. 


“Gan gan mov kar ha indaro, 


Kanriyan ti phalilay malayo :— 


? O! Spinning wheel murmur not, 


I will annoint thy straw-rings even. 


This expansion of the bonds of love in the field of 
nature is nothing new to indian Literature. Did not Shakun- 
tala, the greatest creation of Kalidasa, love the jungle fawn? 


“Eat drink and be merry’ produces nothing, life 
becomes drab. It is by facing odds and by hunting for the 
hidden that great discoveries have been made and great 
things produced. 
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The Bharati Press, JAMMU. 
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